of Caliun within the context of Pucily
Nosnage I Mdgic Mirror? Furtherniore,
what does Pueili work offer i ferms
v vays to nderstand the tyranny
with mediated forms
inag srvament

The reflective eye of the cimera and
Its mirroring possibiltes are recurring
themes that Pucill s esplored in other,
warlier oy, In You e Mother (1990),she

femaliebody and el identty (985: ).
i 144 e Pkl bk i by
restaging some of Cab
‘Works within the mo
s g Tl <|lm|mpu\\l iy
Cahunis particlar her 1930
o b
its nine chapter headings, demarcations
afbecimbe m\—r.mmng:hu(mre for
the film, Pucills intention was

fea cups while the tea is being poured,
e detaling scnsaon ot
viewer while a the same time arch ques-
e ) labour
e bein the audience. Stages
of Mounit g (2004) features project

Imiages and staged scenarios performed
oy Pucill and her late pastner, the film.
maker Sandra Lakire in which they hold
up photographs. of each other and of
themselves to the camera. Thiough the
abject of film, Pucill constructs a pesfor-

the spirt of i Vitnss
ade (Rviers 193 1 while s aking
e 1bom its func-
tion in the e\mr)dn rough a series
|hn 1 vigneties. m.u addresses
self-portraiture and the masked faces of
I'cnmuml)‘ following a performative path

and_ photomontage akin to those used
by Cahun and others working in the

s experienced on the death of her lover.
I one setse the images of both women
¢ be understood i relation o the
ation given to them by the very
ning. For example, Pucills film
with her mother, Tking My Skin (2006),
2 the women siting both in fron of
and behind the camers, as they reflect
on and explore the possibilties of being
and  filming, together. In her last film
P

earler part of { h ‘The
cinematic. qualites of Cahuns original
portrits act as memory banks for Pucill
in her e-stagings.

“Those familar with Cahun's work wil
instantly recognize her photographic
selfimage, framed a5 o head-and.shoul
ders shot, in which she sports a checked
jacket, with her blonde hair cropped
short (Sef-Portrait, 1938). She is looking
avay from a framed mirror where her

‘doubled,and:

Pucill stagesa
seresoftableu sually asociated with

at the viewer with 4 defiant expression
on her face. This iconic image comes to.

the naked bodies o be found i western
wthistory: gh the
‘camora lens, and here;as in some of her

lifein Pucills il yof Cahun's
other well known photographs that are
7o saged by e flin-maken I Ao

otlier tlms, we both see and hear Pucill
hersell ‘
&

aof enphy ymm.n: published in the cata-
o that accompanied the exhibition,
Min fnages i e
SelfRepresentation 1 good starting poi
o explore the main facets of what makes
AP compellng festure film and the
Avnek of Cabu erself. i her essay Chad-

down le type of confes-
o, Wil gives these writings an anti-
menoir qualty and her resistance (o any
fixed identification point s accelerated in
Magic Mirronin suich 4 way that it is not
always easy o recognize Cahunis work.
“These stagings occar in front of a black
curtain thit opens and closes throughout

patamoters Within Sbie vomen atists
e able b o wsplore e comples
s s slaunship Besween the

archetypes. Various markers of identity
suci as wigs and makeup underscore
he perpetunl “womanly’ wavguerides,

and tor Pucil the theme of narcissm
suffses et Interest In i
Inoneol the most pofgnant sequences.

of the fim, Pucill creates o link between
the hand. mirror, ofien associaed ith
face, and

103 it this in mind, it important (0
note the diflerent cultural contexts that
frame their practice, with Cahun work-
ingin 19308 Catholic France and Pucillin
contemporary Britsh society while at he

the camera, and the theme of narcissism

appa
similartiesof purposein their determina-

tivih

‘modes of femininity that are performed

both inside and outside the world of the

camera. Thrce Women appear 10 us in

Magic Mirror, all s a version of Cahun

but none of them down

into the singular category, the essential
s

at play in Magic Mirror
Many different mea ojected
onto the various faces of Cahun as she
s restaged in the film. For instance, the

llth and hrough a miro, The srange-

of the work, in which actors double up in
different roles, appearing then re-appear-
ing; embodying another version of the

ok e o i
intimacy bu because of ts Tarity, some-
thing that stllis not often made visible

atethearray of costumes and time frames
are mirrored back to us through perfor-
mative looks es. e dialogue
that Pucill is having with Cabun has o
third participant, the spectator, and she
0o is conversing with the staged event
that is Magic Mirror. The refletions,
together with the repetitive distortions.

n the mirrors that diferent archetypes of
‘Cabun ook ino and outsde of, refécence

“The lesbian ks, now an act of trans-
ession on screen; s refigured and Tived
through a_performative.staging. The
Cahun performer (a woman masquer-
ading) leans into the frame dominated
by & womans torso and the receiver
of the kiss does not react but instead
remains a steely presence. No emotions
are conveyed other than those esoked
in the spectator — a kiss is just a kiss of,

tiesthat all women are forced o be part of

The fourth member of the
pekmeingl el Moore,
rincr sy collsboraor gves
mdem o the radical lfe choices made
by both women at a time when a lesbian
relationship was llegal This iterpreta
tion s furthered in a recent reappraisal
of Cahuns Avetax non averius (1930) by

{ the

name (Cahun was. her grandmothers
family name); she changedthe name
given to her at birth (Lucy Schwob) i the
age of 23, Her stepsister and long-term
companion, Marcel Moore (the daughter
ofher father second wife) also gave upon
her birth name of Suwzanme Malherbe and
the two swomen lived together in Nanies,

uls as providing Cabun with 4 platform
theough which 1o rethink the aiobio-

Jersey y

were put in prison for ‘acts of resisance’

during World War mw«lm N
adds

ider mm. SRET of
single subj suggess that the

'
the ambiguly of the multipe el
conveyed throughout Cahuns work and

ftes a cHitgue of the ol of women in
French cultureas wll v highlighting the
statuy of Tsbagian i the dominance
of Vromch Trllg0s somrvatism (3or:

ment of Pucill herself as she appears in

St I depernde o U



